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LIST OF PLATES. 


MACBETH 


1 The tliree Witches 

2 Macbeth^ Banquo^ and the ’Witches 

3 Duncan, Malcolm, Donalbain, Lenox, and Attendants —Enter j\Iac- 

beth, Banquo, Rosse, and Angus 

4* Macbeth and Lady Macbeth 

6 Lady Macbeth receiving Duncan, &c at the Castle-gate. 

6 Macbeth about to murder Duncan 

7 Macbeth and Lady iVIacbeth, after the murder of Duncan 

8 Macbeth and Lenox accusing the Grooms of the murder of Duncan 

9 Malcolm and Donalbain flying from the Castle 

10 Macbeth proclaimed King 

11 The murder of Banquo 

12 The Banquet — The ghost of Banquo rises, and sits in IMacbeth's 

place 

13 The Witches' cave —Hecate and three other Witches, Macbeth 

14 The murder of Lady Macduff and children 

15 Malcolm entreating the assistance of Edward the Confessor 
] 6 Lady Macbeth walking in her sleep 

1 7 Malcolm ordering the army to conceal their numbers by the branches 

of trees — The wood of Birnam 

1 8 Macbeth informed of the death of the Queen 

19 A Messenger announcing the movement of Birnam Wood 

20 Macdufi* kills Macbeth — Young Siwaid is lying dead, having been 

killed by Macbeth —Malcolm is hailed king 



LIST OF I LATCb 


KING LEAR 

I Lear divides his kingdom between Gonenl and R^an fancying 

that Cordeha had fallen short of her sisters in her love for lutn 
“Kent ID vain interposes- 

2. Edmund persuading Gloster that Edgar intended to murder lum 

3 Kent disguiseil as a servant correcting the insolence of the Steward 

of Gonenl 

4 Lear leaves Gonenl who complained of his conduct —Enter Albany 

5 Edmund persuading Edgar to fly from his father s anger 

6 Kent in the stocks- 

7 Lear cursmg his daughters 

8 Lear in the storm —Edgar disguised as a madman —Gloster with a 

torch comes to seek Lear 

P Gloster luving assisted Lear to join Cordelia who had landed at 
Dover is punished by Cornwall who plucks out his eyes 
10 Gloster having had both eyes torn out is committed by the servant 
to Edgar s charge 

II Gonenl Edmund and Steward. 

12. Cordelia receiving the account of her father & state 

13 Lear mad fantastically dressed up with flowers.— Enter a Gentle* 

man with attendants 

14 The Steward intending to kill Gloster is killed by Edgar 

15 Lear and Cordeha 

16 Regan takes Edmund as her husband Lear and Cordelia having 

been defeated and made pnsoners 

17 The death of Edmund.r^Edgar having found a letter on the Steward 

from Gonenl directing Edmund to murder her husband and take 
his place gives the letter to Albany and meets his brother to 
prove his treason^— They fight Edmund falls.— Regan is seen 
dying in the tent poisoned by GonenL 

18 Lear killing the officer who had charge from Edmund to hang 

Cordelia 

19 Lear and Cordeha dead— Regan and Gonenl both lying dead — 

Edmund also hes dead 
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ROMEO AND JULIET 

1 The Masquerade. 

2 Juhet in the balcony —lloinco in the garden 

3 Romeo and Juliet meet at Friar LaA%rcncc5> cell to be marrud 

4 Romeo parting Tybalt and Mercutio 

5 Romeo, after the death of Mercutio, mecl^^ T\hdt, fights with, 

and lulls him— In the background, the citi/ciK arc bringing 
IMercutio out from the house he had bcx-ii earned to, and ire 
placing him upon a bier The Prince, Capidct, I^Iontaguc, and 
their %M\cs, coming up 

6 Romeo, banished for killing Tybalt, tales Ic \\q of Juliet 

7 Juliet takes a sleeping dniught to a\oid the marriage wiih the 

County Pans, determined by her father and motlicr 

8 Juliet dlsco^crcd 

9 Romeo, hanng been told of Juliet’s death, buys poison, and coinc» 

to her tomb to die. Pans, uho has come to siren the monu- 
ment uith lion ers, attempts to prc\cnt Ins breaking open the 
door 

10 Romeo in the tomb, haMiig brought down the body of Pans.— 

Juliet “ in her best robes uncoicr’d on the hicr ’’ 

11 Fnar Laivrence comes to the monument Juliet wakes 

12 Juhet, on d^sco^cnng that Romeo iS dead, stabs herself 


hamlet 

1 Claudius poisoning the king in the garden —The queen aiiMously 

watching the event 

2 Laertes leaving the court 

3 Laertes takes lea\c of Ophelia 

4 Hamlet and the ghost 

5 Hamlet and Opheha 

6 Hamlet and Opheha. — limg, Polonius, and queen in the background 

7 The play 

8 Queen, Hamlet, ghost 
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9 Itclia inatl 

10 Death of Oplidia 

1 1 Hamlet eelccong a foiL 

12 Hamlet slaying tlie king 


01 HELLO 

1 'Othello rtbting his adventures to Drahantio and Dcsdeinona. 

2 Othello pleading before tliedogc to Drabanuo sacaisation of liaiing 

beguiled the affections of Desdemona. — lago jn the background 
IS persuading Hodcngo to renew his suit to Desdemona 

3 Cassio s drunken squabble with Hodcngo contrived by logo Enter 

Otlicllo and attendants. 

4 lago abusing Otlicllo a car that he* (Cassio) is too familiar 

witli lus wife. —Cassio entitating Dcsikmona s assistance to ob* 
lam his reinstatement as lieutenant of which office he had been 
depnved for his dninkcnness —The fatal handkerchief is seen in 
the hands of Desdemona 

5 lago induang Cassio to relate some meeting with his mistress 

Bianca haimg deluded Otlicllo into the idea that it was an in 
terview with Desdemona, m wlucb he is confirmed by Bianca 
bringing in Desdemona s liandkcreliicf to Cassio — Enter Bianca 
G Othello taxes Desdemona witli misconduct 

7 Hodcngo urged by lago attacks Cassio 

8 Othello about to murder Desdemona. 

9 Limlia undeceiving Otlicllo —lago stabs Emilia then runs out, 

10 lago m custodv and Cassio brought in in a cliair willi his leg 
bound up 


111 US ANDRONICUS 

1 Titus Andromeus delivering Alarbus to be sacrificed to tlie manes 
of his sons killed in battle with the Goths lamora entreats 
for her son s life — Satuminus and Bassianus at the hcadof tliur 
respective parties coming to ask th suffr^t of Titus for dit 
cmj ire. Saturmnus is odminng Tamora. 
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2 Saturninusj having been clio^cn emperor at the ni'^tanct of I'iuk, 

offers his hand to Lavinia, hut imniediattlj p.ijs liis court to 
Tamora — Bassianus, assisted hj Marcus Audrouitu* , and the 
sons of Titus, claims Lacuna as his betrothed 'litiis resists, 
and kills IMutitis, his son, echo ojiposcs him 

3 The murder of Ilassiamis bj Chiron and Demetrius 

4 Aaron leading Marlius and Quintus to the jut into cchuh Chiron 

and Demetrius had thronn the bod} of Jkt''Si.inus Martins 
falls into the pit 

5 IMartius and Quintus being found in the pit ccitli the boih of 1K“- 

sianus, arc condemned to death as his murderers, — Aaron is pro- 
ducing the bag of gold hid b} himself, st itcd in a letter, forged 
by himself also, to be for the rtn.ird of a huiitoinnn for the 
murder of Bassiumis 

G Aaron pretends a message to hacc lictn sent iroin Sittirninu®, oflcr- 
ing to pardon Andronicus’s sons, on condition of I’llus, Marcus, 
or Lucius sending a hand as a random for their fault*. M hilst 
Marcus and Lucius go for an u\c, Titus asls Aaron to cut lus 
hand off — Martins and Quintus arc seen going to execution 
— Lacinia, nith her liands cut oflj and tongue ait out, is stand- 
ing near 

7. Lacinia making knonn her sufferings — The heads of MurtiU'. and 
Quintus hacc been sent uith Titus's hand, returiical in scorn — 
Lavinia takes the staff in her mouth, and guides it uith her 
arms, and wntes 

8 The nurse bringing a blackamoor child, the son of Aaron and 

Tamora 

9 Aaron and his child brought before Lucius, echo is become general 

of the Goths, “ and threats, in course of this recenge, to do, as 
much as ever Conolanus ibd ” 

10 Tamora, with Chiron and Demetrius, come disguised as Ilcvcnge, 

Rapine, and ^lurder, to Titus Andromeus — Titus appears above 

11 Chiron and Demetrius having been left, under the names of Rapine 

and Murder, Titus orders them to be bound — Enter Titus, vvitli 
Lavinia, she beanng a basin, and he a knife 

12 The banquet — Titus, as a cook, waits upon Satuminus and Tamora 

13 Lucius is chosen emperor, and condemns Aaron 
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B\ I RANK HOWARD 




IIEFLRENCLS DESCRIPTIVE OE THE 
PLAHS 


jSIACBBTH 

The Witches are so intimatclj connected ^\ith 
most of Macpetii’s actions, that it is supposed no 
apologj' IS necessarj for their frequent introduction 
in these designs Thej appear to be \\'itchmg o\er 
their scheme “ to dra^\ him on to his confusion ** 
They attend to nitness the accomphsliinent of tlieii 
prophecies , they “imrslnl him the na/’ to miirdei 
Dux CAN j they, as it uere, preside o\ci the \anous 
Climes perpetrated m the attainment of MacuetiPs 
ambitions desires , and thej exult m his destruction 
b> Macduff, 

Of no woman born 
1 

* ]si Witch Wlien shall we three meet again, 

In thunder, lightning, or m run ? 

2d W When the hurlj burly s done, 

Wlien the battle s lost and w on 
3d W Tint will bo ere set of sim 
1 st W Where the pi ice ^ 

2d W Upon the litath 

3d W There to meet with M ichotli 

Aca I Su ur 1 
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:vrACBETH 


IL 


MACBETH and BANQUO meet the Witches 

« 1st W All hail, Macbeth ^ hail to thee, thane of 
Glamis ' 

2d W. All hail, Macbeth > hail to thee, thane of Caiv- 
doi I 

3d W All hail, Macbeth I that shalt be king heieafter 
• » • 

To Banquo 

IstW Hail' 

2d W Hail I 
3d W Hail ' 

1st W Lessei than Macbeth, and gieatei 
2d W Not so happy, yet much happiei 
3d W. Thou shalt get kings, though thou be none 
So all hail, Macbeth and Banquo ' 

1st W Banquo and Macbeth, all hail ' 

Macs Stay, ye imperfect speakers, tell me moie 
By Sinel’s death, I know I am thane of Glamis , 

But how of Cawdor"? the thane of Cawdoi lives, 

A prosperous gentleman , and to be king. 

Stands not within the prospect of belief. 

No more than to be Cawdor. 

• • • 

Speak, I charge you. 

\The Witches ’vanish ” 
Act I. S. 3 



AIACCLrU 


III 

DUNCAN, MALCOLM, DONALBAIN, LENOX, 
and Attendants Lnter AIACBETH, BANQUO, 
ROSSE flm/ ANGUS 


‘ Dua My worthy Candor 

Act 1 S 4 

‘ Ban AVInt, can the devil speak true ? 

Macb Glanus, the thane of Candor 

I he greatest is behind 

ActI S 3 


IV 

MACBETH and I ADY MACBLTH 

“Macb My dearest lo>e 

Duncan comes here to night 

Lady M And nlicn goes hence ^ 

icB To morrou, — as he purposes 
LAn\ M O, iic \ cr 

Shall sim tint morrou see 


Must be p^o^ ided for 


He tliat s coming 

Act I S 5 


“ A falcon tow ring in her pride of place, 

Was by a mousing owl hank d at and. kill d 

Aci II S 4 



G 


’\r\( HI Tir 


LADV MACBE'l'II 7C(Ctvntg Dl’XCAN, 4^ 

C(lHll(’~ffOft 

“Dln. See, ‘■ce • oin lionoiir’d lio‘<te‘i-' * 

The lo\c tliat follow soinetunc is our trouble, 

'Which still wc thank ns lo\e 

Lai)\ M. All our seruee, 

In c\cr} point twice done, and then (h>ne dotdile, 

Were poor and single business, to contend 
Against those honours, deep and broad, wherewith 
Your majestj loads our house for those of old. 

And the late dignities heap’d up to them, 

"We rest } our hermits 

Dun. Y'herc’s the thane of Cawdor*' 

"We coursed him at the heeK, and had a purpose 
To be his puneyor but he rules well. 

And Ins great loic, sharp <is his spui, hath holp him 
To his home before us fair and noble hostess, 

"We are your guest to-night ” Ac'i I. S G 


^ I. 

MACBETH ahou( lo muxln DUN'CAX 

“ Macb There ’s one did laugh in his slceji, and one 
cried, min (la ' 

That they did wake each other T stood and heard them 
• • • « 

One cried, God bless its < and (anen the other. 

As they had seen me with these liangman’s hands 

• • • 

Methought I heard a voice cry, Sleep no moic' 

Macbeth does minder sleep ' 

Still It cried. Sleep no moi c, to all the house,” &c. &c 

Act II S 2. 
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Ml 

Macb I Jia\e done tlie deed ( 

LAD'i M Wli) did j ou bnng these daggers from tlie 
place ? 

They must he there go carry them, and smear 
The sleepy grooms Tvath blood 
Macb I *11 go no more 

I am afraid to think -what I hai e done 
Look on t again, I dare not 
Lad\ M Infirm of purpose f 

Gi\e me the daggers the sleeping and the dead 
Are but as pictures, tis the eje of childhood 
That fears a painted dei il If he do bleed, 

I U gild the faces of the grooms withal, 

For it must seem their guilt * 

Act II S 2 


VIII 

MACBETH and LENOX accusing ihe Grooms of die 
murder of DUNCAN 

“ Len Those of his chamber, as it seem d, had done t 
Their hands and faces w ere all hadg d mth blood, 

So TV ere their daggers wliicli uninped, ne found 
Upon their pilloivs 

Tlioj stared, and were distracted no man s life 
W IS to be trusted with them 

Mach O j et I do repent me of wy fury^ 

That I did kill them 

Who can be wi«e, amazed temperate and furioii'! 

Lojal and neutral, in a moment^ No man, 

Act II S 3 
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'viAC'jn-'j'j] 


JX 

MALCOLM and DONALBAIN/j/???^ ./?ow the Castk 

“ Mal Why do we hold oui tongues, 

That most may claim tins argument foi ours 
Don What should he spoken heie, 

Wheie our fate, Ind within an augre-hole, 

May rush and sei/e us ^ Let ’s away , oui tears 
Are not yet biew’d 

Mal Nor oui strong sorrou on 

The foot of motion 

• • 

What Aiall you do ^ Let ’& not consoit nith them 
To show an unfelt souow, is an office 
Which the false man does easy I Ml to England 
Don To Ii eland, I , our sepaiated foitune 
Shall keep us safei,” &c. 

Act II S.3 

“ Rosse Is ’ t Known ndio did this more than bloody 
deed ^ 

Maco. Those that Macbeth hath slain 
Rosse Alas, the day * 

What good could they pietend ^ 

They weie suboiii’d. 

Malcolm and Donalbain, the king’s two sons. 

Are stolen away and fled, which puts upon them 
Suspicion of the deed ” 


Aci II. S 4 



IH 




\ 

* Ho». I 1 lirn *ncHl liKi 

n>c *<ncrci:n»^' iJjKin MnclKi’lIi 

Maci> lie i< nirenilj mmci! nnt! p>nc to Vonc 
I o Ik intc^tctl '* 

AtT II ^ I 

Ills Hiou Li I It lit n Kin^ t GUmis «II 

A< tlic wim! womrti prnmi c<I ant! I fi ir 
rlioti pbj «! t iiiotl fonlJi for t 

Act III *> I 


\I 

JUf rirtn/^r r/*n \NQl O 

UiN It Mill Ik* nin lo-nifjlit 
Irr "Mun I ct it come <!on« 

[ -1*1 t1 Its IIlSQLd 
I! IS O trenclicri ’IK, phh! I Innce—ft) ’ /!) I tl\ ’ 
Hiou mij Hi rc\cn,,t. — (), itliie ’ {^Dics 

f I ft iNti nmj Sf^rvaiit escape 
3n ^It It M lio iln! stnlie out tlie lij^lit * 

1 IT Ml It Wni t ittil tiu II I) * 

In Men ilicre k hut oik ilmin tlie ton i HkI 
•in It \\ c it tu loit blit li iir of our nlTiiir 

Act MI S ) 
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IMACBETn. 


XII. 

The Banquet. 

“ Len. May it please your higliness sit ^ 

[_The ghost o/’Banouo 7 ises, and sits 771 Macbeth’s 'place 

» • « • » • 

Macb. Tlie table ’s full. 

Len. Here ’s a place reserved. 

Macb. Where ^ 

Len Here, my lord what is ’t that moves your high- 
ness^ 

» • • • 

Macb Thou canst not say I did it never shake 
Thy gory locks at me 

• • 

Lady M Are you a man ^ 

• • » 

Macb Avaunt ' and quit my sight ' Let the earth 
hide thee, 

Thy bones are marrowless, thy blood is cold , 

Thou hast no speculation in those e)'^es. 

Which thou dost glare with ” 


Act III S 4< 
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Mil 

The n tlchcs caic HECATE and i/irec other IVitchcf, 
MACBLTIJ 

j^ppaniion of armed head mses 
« ISIicbetli I jM'icbeth * 3\lacbctli * bew’^rc jMacduflf ’ 
Bev^'aro tlie tliane of Fife * 

Apparition of a lloody child rises 
]\Incbcth ’ Macbctli • IMacbeth ! 

Be blood), bold, 

And resolute hiigli to scorn the pou cr of man, 

For none of woman born shall harm Macbeth I 
Apparition of a chdd cro •aifrf, cifh a tree in his hand 
Be lion mettled, proud and tahe no care 
W^io chafes, who frets or wlierc conspircrs arc 
Macbeth shall ne\cr \anquishtl be, until 
Great Bimam w ood to high Dunsinanc lull 
Shall come against him 

JOight hnffs appeal i and pass over the stage in ordci^ the 
last ith a gJa is in h is handy — B a n quo folio cing 
Macji 

Wliatt wall the line stretch out to the crack of doom ? 
Another )et? — A seventh? I 11 see no more 
And )ct the eighth appears, who bears a glass 
■Which shows me many more and some I see 
That tw ofold balls and treble sceptres carry 
Horrible sight * — Aj, now, I see, tis true 
For the blood bolter d Banquo smiles upon me, 

And points at them for his 


Act IV S I 
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MACBLTH. 


XIV 

The mutda o/’LADY MACDUFF and clnldien 

“ Mur Where is your husband ^ 

Lauy M I hope, in no place so unsanctified 
Where such as thou mayst find him 
Mur He ’s a traitoi • 

Son. Thou ly’st, thou shag-ear’d villain I 
Mur. What, you egg I [Sfadhing" Imn. 

Young fry of treacheiy ' 

Son He has kill’d me, mother 

Run away, I pi ay you 

{_Exit Lady Macduff, pwsued hy Mu7de) eis’’"' 

Act IV S 2 


XV 

MALCOLM cnti eating the assistaiice oj EDWARD 
THE CONFESSOR 

“ Mal Giacions England hath 

Lent us good Siwaicl, and ten thousand men ” 

Act IV S 3. 
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\VI 

I Am MACnrin calkw^ vi hr Skrp 

** Lahi ill Out, damned spot I out, I say > 

Tlic tlnne of Fife Ind a u ifo — nlicrc is slio non ^ M'lnt, 
mil tliece Inntls necr be clem^ 

Doc Go to f'O to >ou Invo Jfjjonn nbat jou sboidfl 
not 

GrNT She Ins spoke nlnt slie sbould not, I am sure 
of tint Heaven knons nlnt she Ins Knoun 

I AD\ M Here s the smell of the blood still all the 
perfumes of Anbn mil not snetten this bttic Inml Oh • 
oh * oil f 

Doer \Mnt a si^li is there' Die heart is sorclj 
charged 

Gfnt I nould not In\e such a heart in m} bosom, for 
the dignitj of the nliole bodj 

ActV S I 


WII 

MALCOLlVr onlcntiff the aimy to conceal then nimhcis 
by the branches of trcct 7 he cootl of Jhrftam 

* Mal I ct Cl or} soldier hen him domi a hough 
And bear t before him , therebj shall n c shadon 
The numbers of our Iiost, and mal o discoi erj 
Lrr in report of us ' 


Aci V & 1 
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MACBETH. 


XVIII. 

“ Tlie queen, my loid, is dead. 

Macs. Slie should have died heieaftei ; 

There would have been a time for such a woid 
To-morrow, and to-morrow, and to-morrow, 

Creeps m this petty pace from day to day, 

To the last syllable of recorded time , 

And all oui yesterdays have lighted fools 
The way to dusty death ” 

ActV S 5 


XIX 


A 3Iesse7ige') 

“ As I did stand my watch upon the hill, 

I look’d towaid Birnam, and, anon, methouglit 
The wood began to move 
Macb Liar and slave ' 

Mlss Within this three mile may you see it coming , 
I say, a moving giove ” 


ActV S 5 
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\\ 

MACDUrr Uls SIWAIID « 

h/ntffdcady having been hiVed hy I^IACBETH — MAL- 
COLM ts hailed Ung 

“ i\rACJJ I JI not jieW 

To kiss the ground before j oung JIalcolm s feet, 

And to be bnited \ijth the nbblcs curse 
Though Bimim v, ood be come to Ounsinnnc, 

And thou opposed, being of no voraiii born 
'ict I %vill trj tlic list on, MncdiifT, 

And damn d be Inm tint first erics, Hold enough ! 

Ai I Ling of Scotlind, Inil • 

Act \ S 7 














































KING LEAK. 

NINETEEN PLAIES 

CHAW N AND r\( IlA^^D 


in 1 RANK IIOWAUII 




REFERENCES DESCRIPTIVE OF THE 
PLATES 


KING LKAB 

The date assumed foi the occuriences which 
form the plot of this celebrated tragedy is after the 
Romans had been in Britain, but before the arrival 
of the Saxons The costume entails some disad 
vantages from want of variety and, in many in 
stances, want of elegance , but it has been deemed 
right to complete these illustrations upon the pim 
ciple laid down of stiict antiquarian accuracy, and 
It is hoped that character will amply atone foi casual 
inelegancies, and the want of variety in the indi 
vidual instance be compensated by the much greater 
variety obtained in the whole work, in consequence 
of adhering to the truth, instead of reducing all 
costumes to one standard 

The first scene has been condensed Lear divides 
his kingdom between Goneril and Regan, and 

B 2 



ciU'Cs CNini)j'ii\, Kim , r-nii I c 

claims his hiiflc, at one inniufut, th'>i)j,'}i in 
pla\ these ent nts follijv. nnt utnllu i 'I l.i lii 
has lu’cn takdi in sonu otfo i {>! 't* in N”» 
^sht'H' Li \u stiikis tin ‘ttv. n.j, (ioMjsi i 
]iosc(I to see it, thoiie:h in tin t» ’ t h* <)<>' 
cntei lot stum turn .ihdu.ihi , auil loose, 
Kn^ttiM) has f.ilh n, is medt to dt (owj Kun 1 
Tiicihalih. 'riu St tnlhntr ‘’‘Lpt 5tjr>n u, d* oh 
Tieecssai) to (unsi) tin o{ th* .in, *. 

tianslatui”; lioin poetiv to j)nnlne,o 
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I 

LEAR dll ides his 'kingdom heti.een GONERIL and 
REGAN, fancying that CORDELIA had Jallen short 
of her sisters m Iter Jove for him — KENT in lam 
interposes 

Leak Peace, Kent * 

Come not between tbe dragon and Ins wrath 
I loved her most, and thought to set mj rest 
On her kind nursery — Hence, and avoid m^ sight • 

{To CORDELIA ) 
So be m^ grav e my peace, as here I giv e 
Her fathers heart from her > — C dl Prance — Who stirs? 
Call Burgundj — Cornwall and Albany, 

With my two daughters dowers digest this thud 
Let pnde, which she calls plainness many her 

Fkance Fairest Cordelia, that art most nch, being 
poor 

Most choice, forsaken and most loved, despised ^ 

Thee and thy virtues here I seize upon 

Thy dowerless daughter king thrown to my chance, 

Is queen of us of ours and our fair France 
Not all the dukes of watrish Burgundy 
Shall buy this unprized precious maid of me 


Act I S 1 
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KING LEAR 


II 

EDMUND persuading GLOSTER that EDGAR m- 
tended to min del him 

“ Edm I hope, foi my brother’s justification, he ^^rote 
this but as an essay oi taste of my s irtue. 

Glos. (leads) . 1/ oin fathei xeould 

sleep till I icalced him, you should enjoy half his icvcnue^ 
and live the beloved of youi bi other JEdgai — Humph ' — 
Conspiracy ^ — Sleep till I xeahed lam, — you should enjoy 
half his i evenue —'^iy son Eclgai ' had he a hand to vrue 
this? a heart and biain to biced it in? — Wlien came tins 
to you? who biought it? 

Edm It was not brought me, my lord, there’s the 
cunning of it, I found it tin own in at the casement of my 
closet.” 


Act I S 2 



KING LEAR 
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III 

KENI, disguised as a servant, correcting the insole^ice of 
the Steziard of QOKEiKVL 

^ Lear O you sir, you sir, come j ou hither Who 
am 1, sir^ 

Stew My lady s father 

Lear My lady s father * my lord s knave ^ ou whore 
son dog • you slave I you cur ^ 

Stew I am none of this, my lord I beseech you, 
pardon me 

Lear Do you bandy looks with me, you rascal ^ 

(Striking him ) 

Stew 1 11 not be struck, my lord 
Kent Nor tripped neither you ba e foot ball player 
{Tripping up Ills heels ) 
Act I S 4 
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KING LKAIl 


IV. 

LEAR leaves GONERIL, loho complained of his conduct 

“ Leau. Darkness and cle\]ls’ 

Saddle my hoises, call my tram togetbci. — 

Degenerate bastard ' I ’ll not trouble thee , 

Yet have I left a daughter 

Gon You strike my people , and jour disorder’d rabble 
Make seivants of then betters 

Entci ALBANY 

Alb. What’s the matter, sir’ 

Lear I ’ll tell thee — life and death * I am ashamed 
That thou hast pov\ei to shake my manhood thus 

{To GONERIL ) 

That these hot teais, which break from me perforce, 

Should make thee worth them — Blasts and fogs upon thee ’ 
The untented woundings of a father ’s curse 
Pierce every sense about thee 


Act I S 4 



KING LFAH 
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V 

EDMUND persuading EDGAR to Jlyfrom Jits 
father s anger 


‘ Edm Brother I sa^ 

My father watches — O sir, fly this place 
Intelligence is given where }ou are hid 
You hive now the good advantage of the night 

I hear my father coming — pardon me — 

In cunning I must draw my sword upon you — 

Draw seem to defend jourself 

Fly brother — torches * torches f so farewell 

Act II S 1 


VI 

KENT in the litocks 

‘ Le \r What s he that hath so much thy place mistook 
To set thee here ? 

Kent It is both he and she, 

rhj son and daughter 
Lear No 
Kent V es 


Act II S 3 


10 


KING LEAK 


VII 

LEAR cinsnig Ins dmightcis 

“ Lear. 0, Regan, A\ilt thou take hei by the hand ? 

Gon 'SVliy not by the hand, sir ? How have I offended 
All ’s not offence that indiscretion ff nds 
Oi dotage teims so. 

• * 

Lear I gave you all — 

Reg. And in good time you gave it. 

Lear Made you my guardians, my depositaries , 

But kept a leservation to be follow’d 

With such a number what, must I come to you 

With five and twenty, Regan ^ said 3 'ou so ^ 

Reg. Wliat need one ? 

Lear. O, reason not the need oui basest beggars 
Are in the pooiest thing supeifluous 
Allow not natuie more than nature needs, 

Man’s life is cheap as beast’s thou art a lady , 

If only to go warm weie goigeous. 

Why nature needs not what thou gorgeous weai’st. 

Which scarcely keeps thee waim. — But, foi true need, — 
You heavens, give me that patience, patience I need > 

You see meheie, you gods, a pool old man. 

As full of giief as age , wi etched in botli • 

If it be you that stir these daughteis’ lieaits 
Against then fathei, fool me not so much, — 

O, let not women’s weapons, watei diops. 



KING LEAH 


Stain my man h clieeks * No, you unnatural bags, 
I will ha\o such revenges on you both, 

That all the world shall — I will do such things, — 
What they are, yet I know not but they shall be 
The terrors of the earth You think I 11 weep 
No, I II not weep — 

I have full cause of weeping but this heart 
Shall break into a hundred thousand flaws 
Or ere I 11 vreep — O, fool, I shall go mad ’ 



K1N(; LLAU 




VIII 

LEAR tn the stoim . — EDGAR disguised as a madman 

“ Klm’. What ai t thou that dost giunible theici’tlic 
straw ? Come foi th 

Edg Away ' the foul fiend follows me’ — 

Thiough the shaip hawthorn blows the told wind 
Go to thy cold bed and w ai m thee. 

Lkau Hast thou given all to thy two daughters? 

« • 

Why, thou weit bcttei in thy gia\e, than to answei with 
thy uncoveied body this exticmity of the skies, — Is man no 
moie than this ? Consider him well thou owest the woim 
no silk, the beast no hide, the sheep no wool, the cat no 
peifume — ha ' heie’s three of us aie sophisticated ' Thou 
art the thing itself, unaccommodated man is no more but 
such a pool, baie, forked animal as thou ait — Ofi’, off, )ou 
lendings — come , unbutton heie 

(Tcai mg off Jus clotJics ) 
Fool Pi ’ythee, nuncle, be contented , this is a naughty 
night to swim in ” 

(GLOSTER rmiJt a toicJi comes to sccJc LEAR ) 

Act III S 4 



KING LFAft 


n 


IX 

GLOSTER lla^^ng assisted LEAR to join CORDELIA 
% ho hadlanded at Dover^ zs punished hy CORNWALL, 
itho plucks out his eyes 

‘ Glos He, that will think to live till he be old, 

Give me some help — O cruel ^ O ye gods ' 

Reg One side will mock another the other too 

Seuv Hold \ our hand my lord 

I have served jou ever since I was a child 
But better service have I never done you 
Than now to bid j ou hold 

Corn My villain ’ {Draus and runs at him ) 

Seev Nay, then come on, and take the chance of anger 
{They fight, CORNWALL zs uounded) 
Reg {To another Servant) Give me thy sword — A 
peasant stand up thus * 

( Snatches a saord, comes behind and stabs him ) 
Act III S 7 



14 . 


KING LEAR 


X 


GLOSTY.'R having had both eyes tom out, is eomnnited 
by the sci vant to EDGAR’^ charge 

“ Glos. . . Dost thou know Dover ? 

Eug. Ay, master 

Glos There is a cliff, whose high and bending liead 
Looks feaifully in the confined deep 
Bring me but to the very brim of it, 

And I’ll repaii the miseiy thou dost bear, 

With something rich about me from that plaee 
I shall no leading need. 

Edg Give me thine arm , 

Poor Tom shall lead thee.” 

Act IV. S 1 


XI. 

GONERIL, EDMUND, and Stexoai d 

“ Gon. This trusty servant 

Shall pass between us eie long you are like to heai. 

If you dare venture in your own behalf, 

A mistress’s command. Wear this , spaie speech , 

(Gives afavoni ) 

Dechne your head this kiss, if it duist speak. 

Would stretch thy spiiits up into the air , — 

Conceive, and fare thee well 

Edm. Youis in the ranks of death 

My most deal Glostei 
Aci IV S H 



KING LEAR 
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XII 

CORDELIA recewing the account of her fathers state 

“ once, or twice, she heaved the name of father 

Pantingly forth, as if it press d her heart 

Cned, Sisters f sisters f — Shame of ladies ' sisters ' 

Kent^ father* sisters* What'’ i thestoimi’ i the night? 
Let it not be believed ' There she shook 
The holy water from her hea\ enly ej es 
And clamour moisten d 

Act IV S 3 


XIII 

LEAR mad^ fantastically dressed up nith foiters 

“ Lear It were a delicate stratagem, to shoe 
A troop of horse with felt I II put it to the proof 
And when I have stolen upon these sons in law 
Then kill, kill, kill, kiU kill kill 

Enter a Gentlemant with Attendants 

Gent O, here he is lay hands upon him — Sir, 
Your most dear daughter 


Aci IV S G 
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KING LEAH 


XIV 

The Steramd hitcndmg to hill GLOSTER, is hillal hij 

EDGAR 

“ Edg Nay, come notneai the old man , keep out, die 
vor’ye, oi ise tiy whether your costaid or my bat be the 
haider Ch’ill be plain with you 
Stew Out, dunghill * 

Eug Ch’ill pick youi teeth, zir, no matter foi jour 
foins. {Theyfi^ht} andli^TiGrA'R.linocly.s him down ) 

Act IV. S 0 


XV 

LEAR and CORDELIA 

Leah Do not laugh at me , 

Foi , as I am a man, I think this lady 
To be my child Coidelia 

Cord And so I am, I am ” 

Act IV. S. 7 
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XVI 

HEGAN talcs EDJIUND as her husband^ LX) All and 
CORDELIA tiaving been d^cated and made prisoners 

“ Rec General, 

Take thou my soldiers, pnsoner*:, patnniony 
Dispose of them, of me the walls arc tlnne 
■\Yitness the ^\orld, that I create thee here 
Hfj lord and master 

Go\ Mean }ou to enjoy him ? 

Ald The let alone lies not in th^ goodwill 
Euji Nor m thine, lord 

Alb Half blooded fellow 3 es 

Edmund, I arrest thee 
On capital treason and, in thy arrest, 

This gilded serpent {pointing to GON ) — for \our claim, 
fair sister, 

I bar it in the interest of my wife 
Tis she IS sub-contracted to this lord. 

And I, her husband, contradict 3 our banns 
If 30U will raarr3, make 3 our lo\o to me 
IM3 lad) IS bespoke 


ActV S 3 
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KING LEAR. 


XVII. 

The death of EDMUND —EDGAR, having found a 
lettei on iheStexeaid jiom GONERIL, ED- 

MUND to muidei liei husband and take his plaee, gives 
the lettei to ALBANY, and meets his hiothei to pioic 
his iicason — They fight^ EDMUND falls 

“ Gon This IS mere practice, Glostei 

In the law of aims, thou vast not hound to ans\\er 
An unknown opposite , thou art not vanquish’d. 

But cozen’d and beguiled 

Alb Shut your mouth, dame, 

Oi with this papei I shall stop it 
• « 

Edg. My name is Edgai, and thy father’s son ” 

(REGAN IS seen dying in the ient^ poisoned by 
GONERIL.) 

Act V S 3 


XVIII 

LEAR killing the officei who had chaigefiom EDjMUND 
to hang CORDELIA. 

“ I kill’d the slave that was a hanging thee ” 

Ac T V S 3 
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\I\ 

LEAR, and CORDELIA dead 

Ldg He faints ' — Mj lord my lortl ' 

Klst Rreak, Iie-irt— I prithee, break ' 

1 DC Look up my lord 

Kf\t ^ e\ not lus ghost — O, let him piss ' 

Ldc O, he s gone indcetl ' 

Act \ S 1 


REGAN and GONERIL both hjin^ dead 


Edm Ihe one the other poison d for my sike 
And after slen herself " 


Act \ S d 


LDjMLND also lies dead 
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ROMEO AND JULIET 


TWELVE PLATES 

DRA^VN AND E'^onA^ED 



4. 


llOMhO AND JUDII'.r. 


I 

The Masque) ade 

“ Rom If I profane with my unworthy liand 
This holy shiine, the gentle fine is this — 

My lips two blushing pilgrims ready stand 
To smooth that rough touch until a tender kiss 

JuL. Good pilgrim, you do urong your hand too much, 
Which mannerly devotion shows in this; 

Foi saints have hands that pilgrims’ hands do touch. 

And palm to palm is holy palmers’ kiss 

Rom Have not saints lips, and holy palmers too ^ 

JuL A.y, pilgiim, lips they must use in prayer 
Rom. O, then, dear saint, let lips do what hands do , 
They pray, grant thou, lest faith tuin to despair ” 

Act I S. 5 



IIOAIEO AND JUr lET^ 


5 


11 

JULIET irt ilic hctlcony — ROMEO m the garden 

** Ro'^r But soft, wliat li^ht through jondcr window 
breaks ? 

It IS the east, and Juliet is the sun 1 

O that I were a gloic upon tint hand 
That I might touch that cheek > 

JuL. Ah me* 

Row She speaks 

O speak again bright angel I for thou art 
As glorious to this night, being o or my head, 

As IS a mnged messenger of lieai cn 
Unto the white-upturned wond ring ejes 
Of mortals, that fill back to garc on him, 

When he bestrides the lazy pacing clouds, 

And sails upon the bosom of the air 
JuL O Romeo Romeo* wherefore art thou Romeo? 
Deny thj father and refuse thy name 
Or, if thou wilt not, be but sworn my loic, 

And I II no longer be a Capulet 


Aci II S 2 
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KOMLO AND JUDll/l’ 


III. 

ROMEO a«(2 JULIET meet at FRIAR LAWREKCEV 

cell to he mam red 

“ Ro:m. Ah I Juliet, if the measure of thy joy 
Be heap’d like mine, and that thy skill be more 
To blazon it, then sweeten with thy breath 
This neighbour air , and let rieh musie’s tongue 
Unfold the imagined happiness that both 
Receive in either by this dear encounter. 

JuL Conceit, more rich in matter than in uords. 

Brags of his substance, not of ornament 

They are but beggars that can count their worth , 

But my true love is grow n to such excess, 

I cannot sum up half my sum of iicalth ” 

Act II. S 6 


IV 

ROMEO paiiing TYBALT and MERCUTIO 

“ Rom Draw, Benvolio ; 

Beat down their weapons gentlemen, for shame 
Forbear this outrage — Tybalt — Merciitio — 

The prince expressly hath forbid this bandying 
In Verona streets hold, Tybalt, good Mercutio 
Mer I am huit — 

A plague o’ both youi houses ' I am sped — 

• » 

Why, the devil, came you between us ^ I was 
Hint undei your aim ” 


Acr III S 1. 



nOMEO AND JULIIT 


V 

ROMEO, o/MEllCUTIO,m<-f;jT\ BALT, 

fights xtUliy and hills him 

“ Bev Romeo, m\’ay ' begone ! 

Tlie cUizcns arc up, and Tjbalt shin 

Stand not ^ro^zed — the prince u til doom tliec death 

If thou art taken — hence ^ — begone ! — au’aj * 

Roi O • I am fortune s fool 1 

Bev Whj dost thou sta} ? 

Act III S 1 

In the had. ground the citi ens are bringing hlERCU TIO 
out from the house he had been carried to^and are placing 
him upon a her The PRINCE, CAPULET, MON 
TAGUE, and their ^iics, coming up 


VI 

ROMEO banished foi hilling tahes Icaie of 

JULIET 

Rom ParcuLll, Eareucin one hi-iS, and 111 do 
scend 


Aci III S 5 
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ROMEO AND JULIET. 


VII. 

JULIET takes a sleeping di aught to avoid the nianiagc 
loith the County PARIS, delci mined hy he) fathei and 
mothei . 

“JuL. Farewell* — God knows, when we shall meet 
again , 

I have a faint cold fear thrills through my veins. 

That almost freezes up the heat of life 
I ’ll call them back again to comfort me. 

Nurse * — what should she do here 
My dismal scenes I needs must act alone — 

Come, phial — 

What if this mixture do not woik at all. 

Must I of force be mariied to the county"? 

No, no , — this shall forbid it lie thou there ” 

{Laying dozen a dagger.) 

Act IV S. 3. 
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VIII 

JULIO discovered 

**NunsE MHnt, dress d! and jn jour clothes* and 
domi agiin I 

I needs must %valvc j ou hdj I hdj I ladj ! 

Alas! alas* — help! help I mj^ hdy s dead * 

O ! well ndaj tint cv er I as horn 1 
Some aqua aiU, lio •— mj^ lord I mj lady I 

Lad^ C Alack, the day! she s dead, slie s dead, slices 
dead I 

Cap Ila * let me see her 

Par Ilaac I thought long to see this morning^s face, 
And doth it give me such a sight as this^ 

Act IV S 5 
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llOMEO AND JULIET 


XI 

FRIAR LAWRENCE comes to the monument JULIET 

walces 

“Friar. Romeo I O, pale' — 'Who elsei^ what, Paris 
too ^ 

And steep’d in blood ^ ab ' what an unkind hour 
Is guilty of tbis lamentable chance ' — 

The lady stirs 

(JULIET wahes and stirs ) 
JuL. O comfortable friar ' where is my lord ^ 

I do remember well where I should be. 

And there I am ; — where is my Romeo ^ 

{Noise Within ) 

Friar. I hear some noise, — lady, come from that nest 
Of death, contagion, and unnatural sleep 
A greater power than we can contradict 
Hath thwarted our intents come, come away ^ 

Thy husband in thy bosom there lies dead 1 
And Pans too Come, I ’ll dispose of thee 
Among a sisterhood of holy nuns 
Stay not to question, for the watch is coimng 
Come go, good Juliet — {noise again ) — I dare stay no 
longer ” 


Act V. S 3. 
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\II 

“ JuL. Go, get thee hence, for I will not niray — 
What 5 here’ a cup closed in my true Jo» e s hand < 
Poison, I sec, hath been Ins untimely end — 

O churl ! drink all and Iei\ o no friendly drop 
To help me after? — I uill kiss thy bps 
Hapl} some poison jet doth hang on tliem 
To make me die ^^th a restontn e 

{R.1SSCS him ) 

Tliy lips are unrm 

Watch (IMthm) Lead, boj — u Inch way? 

JuL. \ca, noise? then I 11 be brief — O Inppy dagger ' 
{SnalcJiviff ROMEO s dagger ) 
Tins 13 thy sheath — {itahs herself) — there rust, and let me 
die ■” 


Act V S3 































II A M L E 1' 

TWELVE PLATES 


AND FNGUWED 


BY TRANK HOWARD 






REFERENCES DESCRIPTIVE OF THE 
PLATES 


HAMLET 

The chief be'iuties of this celebrated tragedy being 
the soliloquies and dialogues, it cannot be expected 
to furnish so m my subjects for the pencil as others 
perhaps inferior m poetical merit , nor can it be 
expected that so much of the spirit of the original 
should be kept up Many of the most striking 
scenes are so dependent upon the reasoning and 
philosophy of Hamlet, and are so totally without 
action, that it is not possible to represent them , noi 
would they be of any interest if attempted Such 
scenes, therefore, have been taken as are necessary 
to the conduct of the story, and are adapted to the 
art of the painter The sea adventure has been 
omitted for the above mentioned reasons, the subject 
m itself being totally inexplicable without the words 
of the King’s message to England, and affording no 
scope for the pencil The Grave diggers ln\e 
been omitted for the same reason 



4. 


HAMLET. 


I 

poisomng the KING m the gaidcn. rhc 
QUEEN anxiously xoatching the event 

“ Ghost Sleeping within mine oi chard, 

My custom always of the afternoon, 

Upon my secure hour thy uncle stole, 

With juice of cursed hebeiion in a vial. 

And in the porches of mine ears did poui 
The leperous distilment . . 

• • • • • 

Thus was I, sleeping, by a brother’s hand, 

Of life, of crown, of queen, at once despatch’d.” 

Act I. S. 5. 


11 . 

LAERTES leaving the court 

“ King. And now, Laeites, what’s the news with 
you^ 

You told us of some suit what is ’t, Laertes ? 

t • • • 

Laert. My dread lord, 

Your leave and favour to return to France , 

From whence, though wlUmgly, I came to Denmark, 

To show my duty in your coronation , 

Yet now, I must confess, that duty done. 

My thoughts and wishes bend again toward France, 

And bow them to your gracious leave and pardon 

King. Have you your father’s leave? What says 
Polonius ^ 

Pol He hath, my lord ” 


Act I S. 2. 



H niLLT 


III 

LAERTES tales leave of OPHELIA 

“ Oph But, good my brother 

Ho no^ as some ungracious pastors do. 

Show me the steep and thorny way to heaven 
Whilst, like a puflF’d and reckless libertine, 

Himself the primrose path of dalhance treads, 

And recks not his own read 

Laert Oh, fear me not 

I stay too long — But here my father comes 

Poe Yet here, Laertes ' — Aboard, aboard, for shame ' 
The wnnd sits in the shoulder of jour sail. 

And you arc staid for 

Act I S 3 


IV 

“ Ham It waves me still — 

Go on, I ^11 follow thee 

IMau You shall not go, my lord 
Ham Hold off your hands • 

Hon Be ruled,— you shall not go 
Ham My fate cries out, 

And makes each petty artery in this body 
As hardy as the Nemean hon s nerve 

[Ghost heclons 

Still am I call d — unhand me, gentlemen 
By heav cn, I 11 make a ghost of him that lets me ' 

Act I S 4 



6 


HAMLET 


V. 

« Oph. My lord, as I was sewing in my closet, 

Lord Hamlet,— with his doublet all unbraced. 

No hat upon his head, his stockings foul’d. 

Ungarter’d, and down-gyved to his ancle. 

Pale as his shirt, his knees knocking each other, 

And with a look so piteous in purport, 

As if he had been loosed out of hell, 

To speak of horrors, — he comes before me. 

• * 

He took me by the wiist, and held me hard , 

Then goes he to the length of all his arm ; 

• • • • 

And falls to such perusal of my face. 

As he would draw it ” Aci’ II. S. 1. 


VI. 

HAMLET and OPHELIA.— KING, POLONIUS, 
and QUEEN ^n the baclg'7 onnd. 

“ Ham. Get thee to a nunnery . we are arrant 

knaves all, believe none of us — Go thy ways to a 
nhnnery . Whei e ’s your father 

Oph O, help him, you sweet heavens > 

• • • • • 

King. Love ' his affections do not that way tend , 

Nor what he spake, though it lack’d form a little. 

Was not like madness. . . 

. He shall with speed to England. 

• • • • • 

Pol It shall do well but yet do I believe 
The origin and commencement of his grief 
Sprung from neglected love ” 


Act III S. 1 



HAMLET 
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VII 

The play 

“ Ham He poisons Lim i the gnrtlen for Ins estate 
His name *s Gonzngo the story is c'^tant, and written in 
\er} choice Italian \ou slnll see anon, liow the murderer 
gets the Io\e of Gonzngo s Mife 
Opir Tile King rises 
Ham What • frighted nitli false fire ’ 

Queen IIou fares mj lord? 

Pol Gi\ c o er the plaj 

Kinc Guc me some light — Ainv * 

Act hi S 2 


VIII 

QUEEN, HAMLET, GHOST 

Ha^i Save me, and liovcr otr me with your wings 
\ ou heav enl j guards I — Wlnt w ould j our gracious figure ? 

Queln Alas* he s mad 

Ha^i Do jou not come }our tardy son to elude, 

That, lapsed in time and passion, lets go by 
The important acting of your dread command ? 

O say I 

Queen Alas * how is *t vnth y ou, 

That you do bend your eye on vacancy. 

And with the in corporal air do hold discourse ? 

Aci III S 1 
c 
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HAMLLT 


IX. 


OPHELIA mad 

« Laeut. O heat, dry up my brains ’ tears, &c\ on 
times salt, 

Burn out the sense and virtue of mine eye ' 

By heaven ' thy madness shall be paid intli u eight. 

Till our scale turn the beam O rose of INlay • 

Heal maid, kind sister, sweet Ophelia * 

, . - • . • 

Hadst thou thy wits, and didst persuade rei enge. 

It could not move thus. 

• • 

Oph There ’s losemary, that’s for remembrance , pr.iy 
you, love, remember and there is pansies, that ’s foi 
thoughts Theie’s rue for you , and heie ’s some 

for me.” 

Act IV S i. 


X. 

Death OPHELIA 

“ Queen Your sister ’s diown’d, Laeites 

• • • 

Tlieie is a willow glows ascant the brook. 

That shoivs his hoar leaves in the glassy stream 

• • • 

'Iheie on the pendent boughs her coionet weeds 
Clambering to hang, an envious shver bioke , 
When down her weedy trophies, and herself, 
Fell in the weeping brook ” 


Act IV. S I 
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\1 

7 he KING haviuff suggested to LAEIlTElS that 
HAMLET 

(" Being remiss, 

jMost generous, niul free from all contn\ mg, 

Will not peruse tlie foils so tint, 'With ease, 

Or with a little shuffling jou mij choose 
A sivord unbated, and, in *i pass of practice. 

Requite him for j our father ) 

And the folio ung arrangement having been made by themy 

** Laert I w ill do t 

And, for the purpose, I 11 anoint mj sw ord 
I bought an unction of a mountebanh, 

So mortal, 

I 11 toucli my point 

With this contagion, that, if I gall him slightlj , 

It may be death 

King When in jour motion jou arc hot and drj 
(As make your bouts more violent to that end,) 

And that he calls for drink, I 11 Iiai c preferr d him 
A chalice for the nonce whereon but sipping. 

If he by chance escape your i enom d stuck 
Our purpose may hold there 

Act IV S 7 


“ Laert This IS too heavy let me see another 
Ham This likes me well — These foils ln\e all a 
length ? 

OsRic Ay, my good lord 


Aci V S 2 
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HAMLET. 


XII 

« OSRIC How IS ’t, Laertes ^ 

Laert. Wliy, as a woodcock to my own springe, 
Osric , 

I am justly killed with mine own treacheiy 
Ham How does the queen ^ 

. King She sw'oons to see them bleed. 

Queen No, no, — the dunk, the drink* — O my deal 
Hamlet ' 

The drink, the dunk* — I’m poison’d* 

Ham O villany * — Ho * let the dooi be lock’d 

Tieacheiy * seek it out. 

Laert It IS heie, Hamlet — Hamlet, thou art slain , 
No medicine in the umrld can do thee good 
In thee there is not half an hour’s life , 

The treacherous instrument is in thy hand, 

Unbated, and envenom’d — . 

. Thy mother ’s poison’d , 

I can no more , the king — the king ’s to blame 
Ham. The point 

Envenom’d too * Then, venom, do thy w ork 
All Treason * treason • ” 


Acr V S 2. 
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OTHELLO 


I. 

OTHELLO 1 elating his adventwcs to BRABANTIO 
and DESDEMONA 

“ 0th Her father loved me , oft invited me , 

Still question’d me the story of my life 
• • • ♦ 

I ran it through, even from my boyish days 
. . . . These things to hear 

Would Desdemona seriously incline.” 


Act I S. 3 



II 


OTHELLO DOGE /oBRABANTIO 5 

accusation of having beguiled the qfflctions of DES- 
DEMONA 

Otii Mj story being done, 

she tlnnk d me 

And bade me, if I liad n. friend tint lo^ ed her, 

I should but tcacli him liou to tell my stor), 

And tint w ould u oo her Upon this hint I spake 

(lAGO, in the bad ground^ ts persuading RODE- 
RIGO to renew liis suit to DESDEMONA ) 
Rod I vill incontinently drown mjself 
Iago Well, if thou dost I shall ne\ er lo^ e tliee after it 

Come, be a man Drown thyself^ droun cats and blind 
puppies t 

It cannot be that Desdemona should long continue her 
love to the !Moor 

If sanctimony and a frail ^ou, bctnnt an erring baibarian 
and a supersub tie Venetian, be not too hard for my uits 
and all the tribe of hell thou shall enjoy btr 
Put money enough in thy purse 


Act I S 3 
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OTHELLO 


III. 

CASSIO’5 dnmlen squabble xoitU RODERIGO, contuvcd 

by lAGO 

“ Cas a knave >— teach me my duty ' 

I’ll beat the knave into a twiggen bottle 
Rod Beat me ’ 

Cas. Dost thou pi ate, rogue ^ 

{Stiilung him.) 

Mon Nay, good lieutenant, 

I pray you, sir, hold your hand 

Cas Let me go, sir. 

Or I’ll knock you o’er the mazzard 

I AGO to Rod Away, I say * go out, and ciy — a mutiny! 

Entei OTHELLO and Attendants 

0th. What’s the matter heie^” 

Act II. S 3. 



IV 


lAGO ^^ahust7ig OTHELLO 5 eat, that he (CASSIO) 
‘‘ ts too familiar oith hts xofl ’'-^CASSIO entreating 
DESDEMONA^ assistance to ohtam his i einstatemcnt 
as lieutenant, of chich oflce he had been deprived Jot 
las driinkeinicss 

“ Drs Be tliou assured, good Cassio I u ill do 
All my aliilities in tliy behalf 
Cass ^ladam, I 11 talte my leave 

{The fatal handkerchief is seen in the hands ef 

DESDETvIOKA ) 

Iago Ha ' I like not that 
Otii What dost thou say ? 

Iago Nothing, my lord or if — I know not what 
Otii Was not that Cassio parted from my wife? 

Act III S 3 
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OTIILLLO. 


V. 

lAGO inducing CASSIO io ichtc some meeting icitli 7ii<; 
nnsticss, BIANCA, having dchidid OTIIICLLO into 
the idea that it xoas an iiiiiivicio idth j)l‘vSDICI\IONA, 
m which he if confii vied hij BIANCA him^nitg in 
DESDEMONA’5 handle) chief to CA.SSIO. 

“ Iago Eo blit ciica\ c ) ourself, 

And mailc the fleers, the gibes, and notable scoiiis, 

That dwell in eveiy region of his taco , 

For I will make him tell the t.ile anew, — 

Wheie, how’', how oft, how' long ago, and when 
He hath, and is again to cope your wife — 

I say, but mark his gestiiie 

Now wull I question Cassio of Bianca, 

A housewufe, that, by selling hei desires, 

Buys herself bread and clothes it is a creatine 
That dotes on Cassio . . 

As he shall smile, Othello shall go mad, 

And his unbookish jealousy must construe 

Pool Cassio’s smiles, gestures, and light behaMoui, 

Quite in the wiong . . 

• • • ■ 

0th Iago beckons me, now’^ he begins the stoiy. 

( Aside J 

C\ss She w^as here even now’^, she haunts me in every 
place I was, the othei day, tallung on the sea-bank w ith 
certain Venetians, and thither comes this bauble. By this 
hand, she falls thus about my neck — 

Oi’H Ciying, 0 deal Cassio' asitwcie, his gcstiiic 
imports it 



OrilLLLO 


Cass So hangs, and lolls, and weeps upon me, so 
hales, and pulls mo ha, ha, ha * — 

Otii Now ho tolls how she pluck d him to my chamber 

Enter BIANCA 

BIA^ What did you mean by that same handkerchief 
you ga\e me e^en now? I was a fine fool to take it I 
must take out the whole work? There, — give it your 
hobby horse wheresoe\er you had it, 1 11 take out no 
work on t 

Oth By Heaven, that should be my handkerchief*” 

ActIV S J 
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OTHELLO. 


VL 

OTHELLO taxes DESDEMONA xSitli m'lsconduct. 

« 0th Let me see your eyes ; 

Look in my face. 

Des. What hoirible fancy’s this ^ 

0th ODesdemonal — away' away' away' 

. . . . Had it pleased Heaven 

To try me with af&iction , had he rain’d 
All kind of sores and shames on my bate head , 

Steep’d me in poverty to the veiy lips, 

Given to captivity me and my utmost hopes ; 

I should have found in some pait of my soul 
A drop of patience but, alas ' to make me 
A fixed figure, foi the time of scorn 
To point Ins slow unmoving finger at, — 

O' O' 

Yet could I bear that too , well, very well 
But there, where I have garner’d up my heart , 

Where either I must live, or bear no life , 

The fountain from the which my current runs, 

Or else dries up , to be discarded thence ' 

Des I hope my noble lord esteems me honest 
0th. O, ay ' as summei flies aie in the shambles. 
That quicken even with blowing. O thou weed 

Act IV S 2. 
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VII 

RODERIGO, urged by lAGO, attacls CASSIO 

“Rod II now Ins gait tis he — Viliam, thou dicst 
{Rushes Jrom hxs 'post^ and victhes a pass at 
CASSIO ) 

Cass 1 hat thrust Ind been mine cneraj indeed, 

But tint my coat is better tlnii thou thinl st 
1 Mill mahe proof of thine 

{Drains, and cowwdj RODERIGO ) 
Rod O, I am slam ' 

(lAGO rushes from his post^ cuts CASSIO 
behind m the legy and exit ) 

Aci V S I 


VIII 

OTHELLO about to murder DESDEMONA 

“ 0th It is the cause, it is the cause, my soul, — 

Let me not name it to you, you chaste stars > — 

It IS the cause — ^Yet I 11 not shed her blood, 

Nor scar that whiter si in of hers than snow , 

And smooth as monumental alabaster 

( Takes off hxs suord ) 

\ et she must die, else she 11 betray more men 

Act V & 2 
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IX. 

EMILIA iindcccivniff OTHELLO. 

“ 0th Cassio confess’d it 

And she did gratify Ins amorous w orlcs 
With that recognizance and pledge of lo\ e 
Which I fiist gave her , I saw it in his hand. 

It was a handkerchief, an antique token 
My father gave my mother 

Emil O thou dull hlooi • that h.indkcrthicf thou 
speak’st of 

I found by fortune, and did give my husband , 

Foi often, with a solemn earnestness, 

(Moie than, indeed, belong’d to such a trifle) 

He begg’d of me to steal it 

She give It to Cassio > no, alas • I found it, 

And I did give’t my husband 

Iago Filth, thou best 

Emil By Heaven, I do not, I do not, gentlemen 
O murderous coxcomb • Avhat should such a fool 
Do with so good a wife 

(IAGO stubs EMILIA, then ) uns 02it ) 

Act V. S. 2, 
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TITUS ANDRONICUS 

THIKTEEN PLATES 

DltAWN VND ENGHAVED 

BY FRANK HOWARD 




REFERENCES DESCRIPTIVE OF THE 
PLATES 


TITUS ANDRONICUS 

The universal liorroi excited by the incidents of 
this dreadful tragedy has induced a hope among the 
admirers of Shakspeare, that it did not really come 
from Ins pen, but there are so many marks of tran 
scendent power in the writing, that the doubt can 
not be cheiished And there is another merit of 
the highest quality in the present subject, vvhicli 
ought to obtain foi it a more patient and favourable 
examination Paradoxical as it may appear, it is 
perhaps, the most moial of all the dramas attributed 
to our great poet The misfortunes of each part), 
dreadful or disgusting as they may be deemed, aie 
all the consequence of then own misconduct The 
cruelty of Titus and his sons m sacrificing Alak 
BUS, excited the enmity of Tamora Titus s dis 
regard of the betrothal of Lavinia to Bassianus 
furnished the pietext for Saturninus^s persecution 
of him Lavinia would have escaped her dreadful 
fate had she not, with Bassianus, vented her 
taunts and leproaches upon Tamora Tamora, 



4 BEFEEENCES DESCRIPTIVE OF THE PLATES 


Chiron, and Demetrius did their utmost to desei 
their fate; and Saturninus was justly punisli 
for his ingratitude to Titus. The punishment 
Aaron, the instigator and leveller in all the ir 
chief and misery, seems hardly adequate to 
crimes; but from his insensibility to suffeiing, a 
atrocious disposition, he is piobably meant as a pi 
sonification of the Tempter walking to and i 
upon the earth, seeking whom he may devour.” 



TirUb V\I)RO\ICUS 


I 

TITUS ANDKONICUS dehtcnng ALARBUS to be 
sacrificed to the manc^ of his sons, hitlcd in battle tcilh 
the Goths TAMORA entreats for her sons Ife^ 
SATURNINUS and BASSIANUS, at the head of their 
respective parties, coming to ask the suffrage of TITUS 
for the empire SATURNINUS is admiring TA- 
MORA 

“ Luc Gi\ c us tlie proudest prisoner of the Goths, 
That wc way heu his Jimbs, and, on a piJc, 
jid manes fraintm sacrifice Iiis flesh, 

Before tins earthly prison of their bones 
That so the shadows be uot unappeas d, 

Nor we disturb d with prodigies on eartli 

Tit I gne him ) 0 u the noblest that sur\nes, 

The eldest son of this distressed queen 
Tam Stay, Roman brethren f — Gracious conqueror. 
Victorious Titus, rue the tears I shed, 

A mother s tears m passion for her son 

Sweet mercy is nobility s true badge 
Thrice noble Titus spare my first born son 
Tit Patient y ourself, madam, and pardon me 
These are their brethren, whom jou Goths beheld 
Alive, and dead and for their brethren slam 
Religious!} they ask a sacrifice 
To this }Our son is mark d and die he must, 

To appease their groaning shadows that are gone 

Act I S 2 


c2 
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TITUS ANDllONICUS 


II 

SATURNINUS, having hem chosen cmpcioi at the 
instance of ojfcis hs hand to , hnl 

imniediafcli/ pays Jus couil to fA^IORA. — BAS- 
SIANUS, assisted hy MARCUS ANDRONICUS, 
and the sons of XIXUSj claims UA^ I XI A as his 
hctiothed XIXUS icsisis, and Jidfs MUXIUS, //?? - 
son, -ioho opposes him 

“ Sat. A goodly lady, trust mo , of tlic hue 
Xhat I would clioose, were I to clioose anew — 

Clear up, fair queen, that cloudy countenance , 

Xliough chance of war hath wrought this cliangc of chcci, 

Xhou comest not to be made a scorn in Rome 

Princely shall be thy usage e\ cry way 

Rest on my word, and let not discontent 

Daunt all your hopes Madam, he comforts you. 

Can make you greatei than the queen of Goths 

Bass Lord Xitus, by youi lea\c, this maid is mine 

{Scirnnn L AVI XI A ) 

Mar Smnn cuique is o\n Roman justice 
Xhis prince injustice seizeth but Ins own 

Luc And that he wall, and shall, if Lucius In c 
XiT. Xraitois, avaunt 1 Wheie is the emperor’s gu.ird ^ 
Xreason, my lord ^ Lavinia is surpiised 
Sat Surprised ' by wdiom ^ 

B-^ss By him that justly may 

Bear his betrothed fiom all the wmrld away 
Mut. My lord, you pass not here 
XlT. 

Batr’st me my w^ay in Rome^” 


What, villain boy > 
{Kills MUXIUS ) 
Act I S 2. 
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III 

The murda of BA SSI ANUS hy CHIRON and DC 
METRICS 

" Tam But str'iight they told me, they would bind 
me here 

Unto the body of n dismal yew. 

And leave me to this miserable death 
And then they call d me foul adulteress, 

Lascivious Goth, and all the bitterest terms 
Tint ev er ear did hear to such effect 
Revenge it, as jou love jour mothers life. 

Or be ye not from henceforth call d my children 
Dem This IS a witness that I am thy son 

{Stabs BASSIANUS ) 
Chi And this for mo, strucl home to show my strength 
{Stabs him like cise ) 

Lav For my father s sake, 

That gave thee life when well he might have slain thee 
Be not obdurate, open tliy deaf ears 

Pam Had st thou in person ne er offended me, 

Ev en for his sal e am I pitiless — 

Remember, boys, I pour d forth tears in vain 
To save your brother from the sacrifice 
But fierce Andronicus would not relent 
Tiierefore away with her, and use her as vou will 
Ihe worse to her, the better loved of me 


Acr II S 3 
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TITUS ANDKONICUS. 


IV. 

AARON leadmg MARTIUS and QUIK'PUS to the 
pit znio winch CHIRON and DEIMETRIUS had 
tin oxen the hody of BASSIANUS 

“ Aar Come on, my lords ; the better foot before 
Straight will I bring you to the loathsome pit 
Where I espied the panthei fast asleep 

(MARTIUS>/f.? 7, do the pd.) 
Quin. What, art thou fallen ^ What subtle hole is 
this 

Aar. (Aside) Now \^ill I fetch the lung to find 

them here , 

That he thereby may give a likely guess 

How these weie they that made away his brother ” 

Act II S. 4 
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MAUTIUS and QUINTUS bctn^Jbund tn the ptt 

o/’BASSlANUS, arc condemned to death oj hts 
murderers 

Tjt Iljgli emperor, upon my feeble knee 
I beg tins boon, (enrs not bgbtl) shed, 

That tins fell fault of mj nccurscd sons— 

Accursed, if the fault be pro\ cd m them— 

S\T If It bo proxed I joii sec, it is apparent 

Tit "Vet let me be their bail 

Sat Thou shall not bail them see thou follow me 
Some bnng the murder d bod) , some the murderers 
Let Uicm not speak a word their guilt is plain 
Tor, b) m) soul, wore there worse end than death, 
riiat end upon them should be executed 

Act II S 4 

AARON IS producing the hag of gold hid hi/ himself, 
stated tn a tetter, forged btj himself also, to he for the 
racard of a huntsman for the murder of BASSIANUS 
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TITUS ANDllONICUS 


VI. 

AARON pcfends a message io have been sent fiovi SA- 
TUllNINUS, ojfejiiig io j)(n(lon ANDllONICUS’^ 
sons^ 011 condition o/’TITUS, ISIARCUS, o; LUCIUS 
sending a hand as a lansom foi ihiit faults WInhi 
MARCUS and LUCIUS 50 yo; an axe, TITUS asU 
AARON to cut his hand of. 

“ Tit. Come hither, Aaion, I’ll dcceiie them both; 
Lend me thy hand, and I will give thee mine.” 

(AARON cuts oJTlTVS's hand) 
Act III. S. 1. 

MARTIUS and QUINTUS aic seen going to execution. 
LAVINIA, xoitli hci hands cut of and tongue cut out, is 
standing ncai 
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VII 

LAVINIA kno ni 7tcr suffcrttigs — The headft of 

JIAIITIUS and QUI^lTUS have been sent vstth 
TITUS 5 hand, returned m scorn 

“ AIe«s Wortliy Andronicus, ill art thou rcpiid 
Tor that good hand thou send st the emperor 
Here arc the Jicads of thy tn o noble sons 
And licre s thy hand, in scorn to tlicc sent back 
riiy grief s their sport thy resolution moekd, 

IJnt noc IS me to think upon thy mocs, 

More than remembrance of my f idler’s death 

Act III S I 

LAVINIA takes the stajf in 7ier mouth, and gytides it tcith 
her arms, and entes 

“ Tit O, do you read, my lord, nhat she hath ivrit? 
Stuprum — Chiron — Dcvietnus 

Mah 'SVhat, uhat* — tlic lustful sons of Tamora 
Performers of this heinous bloody deed ?” 


Act I\ SI 
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'riTUS ANDllONICUS 


Vlll. 

The NURSE hinging a hlaclamooi child, ihc son of’ 
AARON and TAMORA 

“ Nurse. O gentle Aaron, we are all undone 
Now help, or woe betide thee evermore 

Aar. Why, what a caterwauling dost thou keep 
Nurse Here is the babe, as loathsome as a toad 
Amongst the fairest bleeders of our dime 
The empress sends it thee, thy stamp, thy seal. 

And bids thee christen it \vith thy dagger’s point 
Chi. It shall not live 
Aar It shall not die. 

Nurse. Aaron, it must . the mothei wills it so 
Aar What, must it, nurse Then let no man but I 
Do execution on my flesh and blood. 

Dem I’ll broach the tadpole on my rapier’s point 
Nurse, give it me, my swoid shall soon despatch it 
Aar Sooner this sword shall plough thy bowels up. 

{Talces the child fiom the Nui se, and diatos ) 
Stay, murderous villains ' will you kill your brother?” 

Act IV. S 2 
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IX 

AARON and Ins child brought before LUCIUS, uho ts 
become general of the GothSi and threats, in course qf 
this 1 evenge, to do as much as ever CORIOLANUS did 

“ Goth Renowned Lucins, from our troops I stray d, 
To gaze upon a ruinous monastery 
And as I earnestly did fix mine eye 
Upon the wasted building, suddenly 
I heard a child ciy underneath a wall 
I made unto the noise ivhen soon I heard 
The crying babe con troll d with this discourse 
Peace, taivny slave, half me and hdfthif dam * 

For I must beai thee to a trusty Goth, 

Who xJien he hnoxcs thou art the empress babe, 

Will hold thee dearly for thy mothers sahe 
With tins, my weapon dr iwn, I rush d upon him. 

Surprised him suddenly, and brought him hither, 

To use as you think needful of the man 

Luc O uorthy Goth * this is the incarnate devil 
Ihat robb d Andromcus of his good hand 
This 18 the pearl that pleased youi empress eye 
And here s the base fruit of his burning lust — 

First hang the child, that he may see it sprawl 
A sight to vex the father s soul w ithal 
Aar Lucius, save the child 
And bear it from me to the empress 
If thou do this, I 11 show thee wondrous things, 

That highly may advantage thee to hear 
If thou wilt not, befall what may befall, 

1 11 speak no more but vengeance rot you ill ’ 

Aci 'S SI 
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TITUS ANimONICUS 


X 

TAMOllA, xoWi CHIRON and DEMETRIUS, come 
disguised as Revenge, Rapine, and Minder, to TITUS 
ANDRONICUS. 

“ Tam Thus, in this strange and sad habiliment, 

I will encounter with Andionicus, 

And say, I am Revenge, sent from below 

To join with him, and right his heinous wiongs. {Knocks.) 

TITUS appeals ahovc 

Tit Who doth molest my contemplation ? 

Tam. I am Revenge, sent from the infernal Ivingdom 
To ease the gnawing vulture of thy mind, 

By working wieakful vengeance on th) foes. 

Tit Art thou Revenge ^ 

• « • • • ■ 

Tam. Send for Lucius, thy thrice valiant son, 

Who leads towards Rome a band of warlike Goths, 

And bid him come and banquet at thy house. 

Tit. [Aside ) I know them all, though they suppose 
me mad , 

And will o’erieach them in their own devices , 

A pair of cuised hell-hounds, and their dam ” 

Acr V S. 2. 
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\J 

CHIRON find DEMETRIUS Ttfivin/^ hccn Icjt^ under 
the namct of Jtapine and Murder^ TITUS orders them 
to he bound 

Ciir Villiin*!, forbenr * are the empress sons 
Pun And therefore do ^\c ^\h'lt mc arc commanded — 
Slop close their months, let tlicm not speak a nord 

JCnicr TITUS, ciih LAVES lA she hcanu^a hasin, 
and he a 1 mjl 

Tit O Milams, Chiron and Demetrius ! 

Here stands the spring whom jou Iia^c stain d inth mnd 

This good I) summer nath jour w inter mi\ d 

\on killd her husband and for that mIc fault 

Puo of her brothers ^^erc condemn d to death 

Mj hand cut off, and made a merry jest 

\ou know your mother means to feast iMth me, 

And calls herself Rc^ enge and thinks me mad — 

Hark, \illains I \mII grind your bones to dust. 

And w ith j our blood and it I II make a paste 
And of the paste a coflin I nail rear, 

And make too pasties of y onr shameful heads 
And bid that strumpet, j our unhallou d dam, 

Like to the earth, sw~ilIou her own increase 
This IS the feast that I ha\ e bid her to, 

And this the banquet she shall surfeit on 
For worse than Pinlorael you used my daughter, 

And \\ orse than Progne I u ill be re\ enged 


Act V S 2 
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TITUS ANDIIONICUS 


XII 

The Banquet. 

TITUS, as a cooh, waits uqmn SATUIIXINUS and 

TAMOllA 

“ Tit. My lord, the cinpoior, resolve me this 
Was it well done of rash Virgiinns, 

To slay his daughter vith Ins own right hand, 

Because she was enforced, stain’d, and deflow cr’d ^ 

Sat. It was, Andronicus. 

Tit Your reason, mighty lord 

Sat Because the girl should not sun ii c her sliame 
Tit Die, die, Lavinia, and thy shame w itli thee 

{JIc Idh IvWlKlA ) 

Tam Why hast thou slain thine only daughtei thus^ 
Tit. Not I , ’tw'as Chiron and Demetrius 
They ravish’d her, and cut aw'ay her tongue, 

And they, ’tw^as they that did her all this w rong 
Sat Go, fetch them hither piesently 
Tit. Why, there they are both, baked in that pie , 
Whereof then mother daintily hath fed. 

Eating the flesh that she herself hath bred 

’Tis true, ’tis true , witness my knife’s sharp point 

(lulling TAMORA ) 

Sat Die, frantic wuetch, for this accursed deed 

(KiHing TITUS ) 

Luc Can the son’s eye behold his father bleed ’i’ 
There’s meed foi meed, death for a deadly deed ” 

(Kilh SA'rURNINUS.) 

Act V. S 3. 
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ir 


\III 

LUCIUS iS chosen emperorf and condemns AARON 

“ Luc Set him breast-deep m earth, and famish him 
There let him stand, and ra\ o and cry for food 
If any one relie\es or pities him, 

For the offence he dies 

Aah O, why should wrath be mute, and fury dumb ^ 
I am no baby, I, that with base prayers 
I should repent the evils I have done 
Ten thousand w orse than ev er yet I did 
Would I perform, if I might have my wall 
If one good deed in all my life I did, 

I do repent it from my very soul 


Act V S 3 






























POS i'SCRIP 1 


Urns number concludes ilie most extcnsi\c ind, I tru&t 
the most complete senes of illustrations of my poet e\ei 
published E\cry subject nfibrded by the action of the 
phys Avhether intended to be performed on the stage or 
only to be related in the course of the dialogue, has been 
given with the closest attention to costume and character 
so that each connected senes of plates sliould develop a 
narrative, and that narrative bo SiiAtfsPEAnn 

The diflcrcnt sets of designs commence with the repre 
scntation of those situations whence the diflicultics, or other 
circumstances leading to the plots of tlie plays, have ansen 
and the dramatis personas ore earned through all their 
vicissitudes, till the poet leaves them For example, in the 
Tempest arc giv cn the impnsonment of Ariel by S\ t oka\ 
and the bamslimcnt of PiiosiERo by Ins brother, which 
lead to and explain the adv cnturcs selected by Shakspearc 
•as best fitted for the stage 

Ihis plan was adopted, aj> giving mucli greater scope to 
the delineator, by affording many fine subjects for the 
pencil whilst, at the same time it taxes Ins powers more 
severely, and puts to the proof his capacity for what he has 
undertaken — how far he is able to enter into the spirit of 
the poet and to fill up the blanks he has left 

I have in no instance consulted theatrical effect, or vvliat 
would be adapted to the stage but have only considered 
how I could best produce, by pictorial representation the 

h 
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vo^i scun’T 


same impiession on the mind as is c\citctl by reading the 
poet. I have not strained after no\cUy, Oi affected oii- 
ginahty, but have carefully investigated the te\t, studying 
human naUue as my guide, and ha\e aimed at gi'ing the 
full spirit of the authoi in the Mgour and simplicity of 
truth, the best evidence of vhich vill, pci haps, be found in 
the designs, though so numeious, and the ivork of one 
hand, being as varied as the author they profess to 
illustrate 

History, as far as it vovild agiee vith Shakspcare'’s 
version, and every thing else that could gi%c interest con- 
sistently with stiict accuracy, has been made a\ailable, and 
I tiust that both originality and novelty have been tlic 
result. 

The greatest pains have been taken to give the costume 
with coirectness, and it may be iclicd on, with one oi two 
tiifling e\ccptions I was misled by a great aniiquar} re- 
specting Shylock’s cap, having since been informed that, 
in the Adriatic, tuibans aie prescribed to the Jews b^ law, 
white spotted with black, oi the reverse. Steeple liead- 
di esses are intioduced lather earlier than the}' wcie worn, 
as I am now of opinion , but I hav e found them in a nia- 
nusciipt in the Biiiish iMuseum, stated by the author to 
have been completed and illuminated as eaily as A I) 1410 
The intioduction of taitan in MAcnnTii is stated by Scottish 
antiquaiies to be incoiiect but it bears so close an analogy 
to the stuped diesses worn by the ancient Biitons, and it is 
so chaiacteiistic of the nation, that I shall piobably be foi- 
given foi having fallen into the popular eiioi, if ciroi it be. 
In the heraldic beaiings I have, in one instance, uninten- 
tionally leversed the quarteiings of the loyal aims, I have 
once omitted checking the field in the standaid of Cliffoid; 
and have intioduced, as distinctions of the sons of Henry 
the Fouith, the descent and the mullet, which weie not 
at that peiiod used foi such pui poses But these aie, I 



ljelic\c the only cxcepiions to the slrictest accurat), nnd I 
trust mil not be deemed an unpardonable number of o\er 
sights in a work of such magnitude, entirely conceived and 
CNccuted within so short a space of time b^ a single in 
dividual 

lo enumerate all the authontics that I liave consulted, 
and to instance the use I liave made of each, would hardly 
be possible Ancient monuments and JISS (particularly a 
contemporaneous history of HiJiard the Second, m which 
several of the scenes introduced by SInkspearc liave been 
represented by an eyevntness), Vccollios Costumi, Jost 
Ammons Book of Trades, old v\ood-cuts, and tlie works of 
the early riorcnlint, Homan, Venetian, and German schools 
arc among the pnncipal sources whence I have denved my 
costume and decorations, m all of which I have been par 
ticular, even lo the pattern of bangings and furniture c g- 
those in the dcalli of Edward tui FooRTir arc from an 
tlluminatiun in a MS in the British Museum, representing 
that king rccciv mg the book from ibc author I hav e trustctl 
to Mcy nek and Strutt for my early British and Danish cos- 
tume, but went to Lynn to inspect an enamelled cup given 
to the corporation of that city by ICing John, from vvliicli 
the drcsses of the females of that period have been taken 

Wlicn n was inijwssible to lie correct owing to ana 
chronisms of my author, ns in the case of the PfXil in Leak, 

I have felt it right to adlicre to the dress of the penod 
making any necessary distinctions such as appeared most 
nearly allied to the general tliai actor of the costume On 
the same principle, the nasal guard of the Danish helmet 
has been considered as sufllcicnt to answer to t?ie term of 
“beaver Btavers, used hero for visors were not w orn at 
the time of Hamlet but the nasal guard if the headpiece 
had been down, would have di guiscd, though it only par 
tially tonccakd, the face of tlic wearer 

In the remarks prufived to the pliys I have generally 
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touched on any great departuie from the received opinion 
of the characteis, but, before I take leave of the sub]cct, I 
must address to the leadei a few woids in fuither explana- 
tion and vindication of ray views , especially as it will de- 
velop the piinciple on which I profess, in these designs, to 
give the Spiiit of Shahspeaie. 

Throughout the tragedy of Hamlet, Shakspearc endea- 
vouis to give, in the chaiactei of Claudius, the idea of a 
dissolute drunken debauchee of the grossest habits , and in 
eveiyiespect he holds him up to detestation and disgust 
I have, theiefore, taken the only means of exciting the same 
impression, by showing, in his peison,the effect of his vices, 
for which, m Hamlet’s descriptions and allusions, there is 
ample authoiity, paiticulaily in his scene with his mother 
in the closet, “ Let the bloat king,” &c See And it is fui- 
thei to be lemaiked, that, thougli these abusive epithets are 
solely to be found in the mouth of the indignant Hamlet, 
yet theie is not the slightest attempt at denying them on the 
part of the Queen , noi does she, in any instance, manifest 
an affection for him, but appeals to submit to his overbear- 
ing villany with a passiveness that ai gues hei being con- 
scious of the situation in which she had placed heiself, pci- 
haps by a momentary infatuation 

I have ventui ed to differ from the general conception of 
the character of Falstaef Hitherto he has been con- 
sidered as the prince of good fellows, — smooth, easy, good- 
natured, witty, and fat to unwieldiness I conceive him to 
be cunning, artful, impudent enough to put a bold face on 
any matter, but always on the watch to see its effect on 
those whom he intended to over -reach, oi fiom whom he 
hoped for advantage When he discoveis that he is de- 
tected by PiiiNCE Henry, he pretends that he has been 
jolcing^ and that he was awai e of the par t the Pi ince had 
acted “ By the loid, I knew ye as well as he that made 
ye'” He is deceitful and ti each erous — maik his letter to 
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Prince Hfnry respecting Poins, and Ins abuse of the 
Prince ^\bcn absent He is selfish and dishonest, and, as 
Prince IIrNR\ charactcnzcs him, “ the father of lies'” — 
^^itness Ins ungrateful and fraudulent usage of Dame 
Qcickl\ '\\nicn he meets Justice Shalt ow, his first 
consideration is uhat ha can make out of him — to what 
extent he can defraud him “ ^Vcll, I will be acquainted 
with him, if I return, and it shall go bard but I will make 
him a philosophers two stones to me"” He sajs he is 
“ wUtj and the cause of wit in others ” but, as he confesses 
his 15 the wit of a talkatuc drunkard “ A good shems 
sack bath a two fold operation in it it ascends me into the 
hnun dnes me there all the foolish, and dull, and crudy 
\apours which cniiron it makes Jt npprehensuc, quick 
forgetne, full of nimble, fior}, and delectable shapes, 
wliicb, deliicrcd o\er to the ^olce (the tongue), which is 
tlic birth, becomes excellent wit But the situations he is 
placed in, and the consummate impudence and cflrontery 
with which he undauntedly endca\ours to extricate himself 
and to ituobc others, lia\c rendered him ^cry amusing, 
and consequently a great faaounle with the audience and 
the reader, — from I fear a weakness of human nature, 
which IS always more ready to laugh at the dcceucd than 
to reprehend the dcccncr tlie same feeling is noticed 
when (I behc\e) Pouchi remarks it as his experience that 
a man had rather be called a knaNC than a fool One word 
as to r VLSTAFP s unwieldy size — bis education, from being 
a page to INIowbray Duke of Norfolk, to the period of his 
knighthood w-is calculated to make a powerful man out of 
even a feeble frame and, in his case this power was not 
much diminished by bis exces cs, os is evident from his 
lifting Hotspur in bis armour, when he must himself have 
been encumbered with the same heavy costume for even 
in Shakspeare s time, no kmght would have gone into the 
field of battle without being eased in phte Therefore 
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much that is said about his unwieldiness is figuiative, as 
would also appeal fiom the adventuie at Gadshill “ And 
FalstafF, you earned youi guts away as nimbly, with as 
quick dexteiity, and i oared foi meicy, and still lan and 
roared, as evei I heaid bull-calf” These, it is hoped, will 
be sufficient to vindicate the view taken of the chaiacter 
mental and bodily, but, on investigation, many coirobora- 
tions will be found. 

Othello is a Moor, not a blackamoor, and his costume 
IS that of the geneiahssimo of the Venetian forces, from 
Vecellio. 

In Macbeth, national as well as individual charactei 
has been consideied, and what has been urged as a fault is 
assumed as a meiit, that he is a Scotchman. 

I have given sufficient reasons foi ray ideas of Mastee 
Slender in the lemaiks on the Meiry Wi\es of Windsoi, 
and will only lepeat the unansweiable evidence — “ I vill 
lathei be unmanneily than troublesome and Anne Page, 
far flora being full of mischievous laillery of hci bashful 
suitor, as sometimes lepiesented, is, thioughout the play, 
the peisonification of quiet gentleness — “ Indeed, she is 
given too much to alhcholly and musing ” 

As to any othei instances in which I may have departed 
from the received opinion, I must beg a careful and unpre- 
judiced examination of the text, and I tiust that the 
result will piove satisfactoiy. 

The vaiiety of the subjects has induced a coiiesponding 
vaiiety in the execution , but still, thioughout, it is strictly 
confined to outline, and is the only woik in that style. 

Flaxman and Fetzsch, in then nominal outlines, have 
both intioduced shadows, and in some instances to such ex- 
tent, that they have the appeal ance of being eaily pi oofs 
of plates intended to be finished That shadows aic 
unnecessary, I need only lefci to tlie body of this woik to 
piove eveiy effect requisite to convey intellectual im- 
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prtSMon iTjll l>c found) nnd gucnwlcl) b} nn impcrccpuldc 
grtdtiition of tlic line Iloiindnc^s ducnminalion of tcx 
fun, nnd n jxTfccl idi'a of cimncter, l>c cxprc«wd !»} 
n single line wnh proper imnaginicnt nml I c^cll ^enturu 
to n-M-rt tint, when slndnwg arc inlroduc«l, it n in con'^> 
quenee of wnnl of knonlctlgc of the capabilities of pure 
otiihne, culling the knot llic^ do not endear our to imlic 
jirs tst Cflarf arlcn When either the line n uniform, or 
|vtrtial shadow's arc introducctl, it is im|x)vsiblc to coiicca 
the nrt wlnfe on the contmn, with the application of a 
proper graduation of outline, the mind ina\ l>c so fullj im 
prr*-MHl with the idea intendnl to be cxcitctl, that tlic C}c 
slnll take no cognizance of the mode of execution — the 
scene nnd not the artist, shall lie present to the mind, nnd 
that highest of nil commendation liechaletl so finely obsciactl 
b) lUltcrton — “ llic\ forgot to applaud If I should not 
Ijc decmeil to bare succcetUal thus far, let it l>c not chargtal 
to the deficiency of outlint, but to m\ want of jKiwcr to mad 
mynlf of 115 ca|iabilit\ for I fctl that much mon. tna> bo 
cficctct! than c\tf yet basl>ccn done m that style by any one 
I mat now, I inisf, diimns this work, as fully n'alizing 
tlie profev ions of the prwpccliM, nnd pn'<cnlmg, ns illus 
trations of Shaksjiean, llit only instinct m which llu c 
hast lieeti ncmmphsh«l Hctzseh, the cclchntctl illustrator 
of fioi tilts 1 nust, comnuaicxal his Gallery of Sink jx.art 
simultaneously with myHlf ht discontinued his work after 
pubhsliing sesenlcen plate's to the trageely of Ilnmlcl 
I haac laid lx fort tlie pulilic four liundreel and eighty thret 
and ha\c illuslrateel nil the pla\s 
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